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“Study of a Head.” Etching by Derain, on exhibition in the
Carroll Galleries.

Cubistic Water Colors and Drawings At-
tract Many Visitors to Carroll
Galleries---Art News
and Comment

HO shall say that the return of
cubism is bad for business?
Ask  in Iwlmonico's They
kKnow! There has developed

& distinct reciprocity  between Del- |

monico’s and the Carroll Galleries 1
Bave seen nice white whiskered old
gentiemen and lovely ladies in Persian

eostumes descand the Dolmonico steps |

after luncheon with every intention of
etrolling westward and up the avenue,
but some invisible force pulls them
three doors east and into the Carroll
Galleries before they are aware, Isn't
that strange?

They stay all afternoan, There 8|

something about modern art that makes
the eyves of “lovely woman' shine, She
takes to it naturally. Then too it is a'l

#o wonderful and sgo--so-— nexpressible

Thereupon the ladies gesture. The white |

whiskered old gentlemen are enraptured,
with the gesture,
It is curious how “modern art” ex
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the great armory show, Now that Per-

wnd with cubistic art

sian costumes are universal it Is more |

noticeable still in the Carroll Galler
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absolutely necessary, tepose l=n't the
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thing else s what we Ame
to acquire
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rallway accident, shéuld be abolished |,
in the name of art. He never will be ;
missed. How can our artists get a ges- |’
ture into paint if they have never seen 1

one in all thelr lives? Miss Bryant
should provide a little row of (ncor

E#picuous chai he Kind they supply
by the dozen for funerals will do—to
be placed alonz the wall of the rear

gallery =a that our artisis may come
fortably study the gestures of the lovely
Perslan ladies explaining modern art to
the nice white whiskered gentlemen,

But of course all this motion, both
physi and mental, Is exhausting,
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